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DAW users. Pro Tools remains the industry standard for professional audio engineers, while
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Further analysis and details about the survey can "..'_.i'-'-IE See more plots, download the poster or access further details at
be found in the paper. You can access the raw
data in JSON format and the Python script used to
generate the plots at
https://doi.org/10.13130/RD_UNIMI/YNQHKI

With only 613 responses, we risk over-generalizing findings. The fact that the majority of responses came from Italy introduces a national bias. The imbalance in the sources - like the heavy reliance on SMC mailing lists — might not represent the diversity of DAW users.
These data do not reflect recommendations or quality assessments of DAWSs. Instead, they report how surveyed users utilize them. We discourage interpreting DAW usage as a reflection of its strengths, as cultural and marketing factors can distort this correlation.
Evaluating the features offered by each DAW is beyond the scope of this work.
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